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Wind Symphony 

Jeffrey Reynolds, conductor 

PROGRAM 


Sang! 


Dana Wilson 
(b. 1946) 


An Original Suite, For Military Band 

i. March 

ii. Intermezzo 

iii. Finale 

Dance Suite for Concert Band 

i. Dance Prelude 

ii. Pavan 

iii. Tango 

iv. Ceremonial Dance 

Suite on Canadian Folk Songs 

i. Marianne s’en va-t-au moulin 

ii. She’s Like the Swallow 

iii. J’entends le Moulin 


Gordon Jacob 
(1895-1984) 


Gary Kulesha 
(b. 1954) 


Morley Calvert 
(1928-1991) 


Intermission 


Les Etoiles de la Terre for 12 Saxophones Francis Ubertelli 

(b. 1968) 

Francis Ubertelli, conductor 

University of Toronto Saxophone Ensemble, Wallace Halladay, director 

Under the Butterfly’s Wing Lindsay Stetner 

(b. 1976) 


Give Us This Day: Short Symphony for Wind Ensemble David 

i. Moderately Slow Maslanka 

ii. Very Fast (1943-2017) 





WIND SYMPHONY 


FLUTE 

Kaitlyn Aquino 
Elena Baker 
George Harris 
Jennifer Lee 
Julia Li 
Annie Lu 

Rebecca Moranis 
Alana Ngo 
Rebekah Tam 
Joey Zhuang 

OBOE 

Matt Armstrong 
Eric Luo* 

Daniel Mok 

ENGLISH HORN 

Eric Luo 

CLARINET 

Dorian Baker (E-flat) 
Carina Chan 
Gennady Grebenchuk 
Adam Heagle 
Katelyn Katie 
Andrew Lin 
Jolynn Robbins (Bass) 
Emily Simone* 
Christopher Slade 
Olivia Tenn 

BASSOON 

Rebecca Finn 
Malou Gloria 

SAXOPHONE 

Sydney Chiu 
Thomas Chong 
Chiara Fernando 
Jason Lau 
Jovanka Rodrigo- 
Candappa 
Nolan Sprangers 


HORN 

Rosa Alaimo 
Bridget Gaines 
Sophia Shah 
Catherine Wang 

TRUMPET 

Matthew Banfield 
Alex Chan 
Samantha Dale 
Jaya Dickson 
Alexis Dill 
Adrian Rogers* 
Nicholas Stevenson 
Bailey Underwood-Doe 

TROMBONE 

Maria Bayato 
Abigale Erwied 
Christian Fernando 
Soli van Lau 
Ethan Mattei 

EUPHONIUM 

Raymond Chiu 

TUBA 

Mateo Giron 
Mike Liu 
Paul Nemec 

DOUBLE BASS 

Nicholas Hladio 

PERCUSSION 

Julia Araiche 
Jasper Choi 
Britton-Rene Collins 
Lian Mcmillan 
Jacob Valcheff 

*ensemble managers 


University of Toronto 
Saxophone Ensemble 

SOPRANINO 

Russell Lu 

SOPRANO SAXOPHONE 

Olivia Shortt 
Christopher Jones 

ALTO SAXOPHONE 

Kevin Shen 
Jason Lau 
Samuel Chen 

TENOR SAXOPHONE 

Thomas Chong 
Sydney Chiu 
Joey Candappa 

BARITONE SAXOPHONE 

Nicole Tse 
Jesse Ma 

BASS SAXOPHONE 

James Conquer 


MacMillan Theatre 

Ian Albright, 
Technical Director 

Les Stockley, 
Technical Assistant 

Bob Dunkin, 
Production Assistant 


Performance 

Collection 

Karen Wiseman, 
Librarian 




BIOGRAPHIES AND PROGRAM NOTES 


Jeffrey Reynolds is Associate 
Professor, Teaching Stream, in 
trumpet and conducting. Formerly 
Coordinator of the Performance 
Division, he has taught at the 
Faculty of Music for over 30 years, 
teaching undergraduate courses in 
instrumental education, chamber 
music, jazz education and jazz 
history, and conducting the Wind 
Ensemble and Wind Symphony. He 
maintains a trumpet studio and has 
appeared as a trumpet player with 
various orchestras and chamber 
ensembles, performing with, among 
others, the Victoria Symphony, the 
Calgary Philharmonic, the Orchestra 
of the Royal Winnipeg Ballet and 
the Hamilton Philharmonic. 

Reynolds’ trumpet studies were 
with Arnold Jacobs, Vincent 
Cichovicz, Boyd Hood and Ward 
Cole. He adjudicates at festivals 
across Canada and appears as a 
guest conductor and clinician. His 
articles appear in such journals as 
Canadian Winds , The Recorder 
and the Journal of Aesthetic 
Education ; he is also the author 
of the pedagogy book Trumpet 
for Dummies. After degrees in 
philosophy and music, Dr. Reynolds 
received his doctorate from 
the University of Toronto in the 
philosophy of music education, with 
a focus on creativity in performance 
and pedagogy. 


Sang! by the American composer 
Dana Wilson, is an exuberant 
romp in a funk-derived style with 
extensive vocal parts. Wilson, a 
jazz pianist as well as a composer, 
holds a doctorate from the Eastman 
School of Music and teaches 
composition at the Ithaca College 
School of Music. 

Gordon Jacob was born in London 
in 1895 and died in Saffron Walden, 
England, in 1984. He received 
his education from both Dulwich 
College and the Royal College of 
Music, earning a Doctor of Music 
degree in 1935. From 1926, he 
was a member of the faculty at the 
Royal College of Music, teaching 
counterpoint, orchestration, and 
composition. He taught several 
composition students who went 
on to successful careers, including 
Malcolm Arnold, Antony Hopkins, 
and Bernard Stevens. His orchestral 
and choral works include a ballet, 
concert overture, two symphonies, 
numerous concertos for wind and 
string instruments, many pedagogic 
works for piano and for chorus, and 
a variety of chamber works, songs, 
and film music. 

An Original Suite was Jacob’s first 
work for band and was completed 
in 1928. It is assumed that the 
word “original” in the title was to 
distinguish it from transcriptions 
that made up the bulk of the band 
repertoire at the time or to indicate 
that the “folk song” themes were 


original. The suite begins with the 
March and includes four themes 
introduced by a snare drum solo. 
The Intermezzo opens with a 
solo for alto saxophone and ends 
with a somber A-minor triad. A 
rubato tempo is prevalent and 
subtle shading of tone pervades 
the movement. The Finale is 
reminiscent of the first movement. 

It begins with a polymeter - the 
clarinets and saxophones play 
scale passages in 6/8 while the rest 
of the band is in 2/4. The Finale’s 
coda repeats the second theme of 
the movement and finishes with a 
flourish of woodwind arpeggios to 
the final accented chords. 

Gary Kulesha is one of Canada’s 
most active and most visible 
musicians. Although principally 
a composer, he is active as both 
a pianist and conductor, and as 
a teacher. Kulesha’s music has 
been commissioned, performed, 
and recorded by musicians and 
ensembles all over the world. 
Included among his many works 
ar e Angels for Marimba and Tape, 
works for Danish recorder virtuoso 
Michala Petri, Celebration Overture , 
for orchestra, and Four Fantastic 
Landscapes for solo piano. 
Kulesha’s first opera, Fed Emma , 
was included in Opera America’s 
book of “Operas which should be 
performed more often,” beside 
works by Copland, Bernstein, and 
Weill. He has served as Composer 
In Residence with the Kitchener- 
Waterloo Symphony Orchestra and 
the Canadian Opera Company. He 


is Composer-Advisor to the Toronto 
Symphony Orchestra, where 
his duties include composing, 
conducting, and advising on 
repertoire. Although Gary Kulesha 
is well-known as a specialist in 
20th century music, his repertoire is 
extensive, ranging from little-known 
baroque music through to the 
music of our time. He is active as a 
guest conductor and teacher, and 
has been Coordinator of the Theory 
and Composition Department and 
leader of the Contemporary Music 
Ensemble at the University of 
Toronto Faculty of Music. 

Dance Suite for Concert Band was 
commissioned by the Northdale 
Concert Band in celebration of 
their 50th anniversary and was 
premiered in November 2017. This 
work follows several compositions 
for wind ensemble, including 
Variations for Winds ( 1975 ), 
Ensembles for Winds (1979) and 
The Greatness of the New Found 
Night (2008). Kulesha wrote this 
note about Dance Suite : “Dance 
Suite is one of many works for 
concert band and wind ensemble 
that I have composed over many 
years. It is cast in four movements. 
The first, Dance Prelude, is an 
overture of sorts, but features a very 
dance-like syncopated rhythm that 
dominates the entire movement. 

The second movement is a Pavan, 
a slow and stately dance, very 
measured and deliberate, but also 
very lyrical. The third movement is 
more or less a Tango, but because 
of its frequently changing metres, 


it certainly does not invite any kind 
of traditional tango dancing. The 
finale is a Ceremonial Dance, with a 
stomping rhythm that is interrupted 
by a contrapuntal middle section. 
The stomping rhythm resumes 
and carries the work to its joyful 
conclusion.” (from Canadian Music 
Centre and publisher’s notes) 

Morley Calvert was a Canadian 
composer, teacher and conductor. 
He, along with Howard Cable, 
was one of the first Canadian 
composers to gain widespread 
success with his works for 
symphonic band, leaving a legacy 
of wonderful compositions, 
including Romantic Variations and 
his most well-known work, this 
evening’s presentation, Suite on 
Canadian Folk Songs. Originally 
written for brass band in 1967 
for the Salvation Army Earlscourt 
Citadel (now Yorkminster) Band 
to play at Expo 67, the Suite was 
orchestrated for wind band by the 
composer. The following is from 
the composer’s notes on each 
movement: 

Marianne s’en va-t-au moulin is a 
“rewrite” of the first movement of 
the Suite from the Monteregion 
Hills for brass quintet. The English 
translation is “Marianne went to 
the mill,” and is the story of a 
young girl who went to the mill 
to grind some grain. While there, 
her donkey was eaten by a wolf. 
She’s Like the Swallow is a melody 
in the Dorian mode and is typical 
of the slow-melody folk songs of 


Newfoundland, inspired by the 
isolation of the remote and myriad 
fishing villages dotting the vast and 
rugged coastline. The first words 
of this poignant love-song are as 
follows: “She’s like the swallow that 
flies so high, She’s like the river 
that never runs dry, She’s like the 
sunlight on the lee shore, I’ll love 
my love, and my love is no more.” 
J’entends le Moulin is another 
French Canadian folk song about a 
mill - “I hear the mill-wheel.” Cast 
in the form of theme and variations, 
time is taken out of the middle of 
the movement for another feature of 
rural life in the province of Quebec - 
the country dance - complete with 
a fiddle-tune and hand clapping. 

The intensity of the movement 
increases from variation to variation, 
concluding in a swirling frenzy. This 
finale is an instrumental tour-de¬ 
force with rapid sixteenth passages 
racing towards the understated 
conclusion in euphonium. This is 
a masterful work, worthy of the 
worldwide success it enjoys. 

Les Etoiles de la Terre comments 
on the public reckonings 
faced by numerous, heretofore 
“untouchable” luminaries of our 
time. It begins with an exploration of 
the godlike status bestowed upon 
them by the commonality; shudders 
with the realization that no one is 
without their faults; and resolves 
with the understanding that life 
must continue regardless of past 
imperfection, as the stars now dwell 
upon the Earth. 


Francis P. Ubertelli was born in 
Quebec City. He studied music 
composition at the Conservatoire 
de musique de Quebec with 
Armando Santiago and at the 
Accademia Nazionale di Santa 
Cecilia in Rome with Franco 
Donatoni and Azio Corghi. 

He began a DMA program in 
composition at the University of 
Toronto in 2016. His music is 
marked simultaneously by the 
Tridentine and Slavonic liturgies, 
by Morricone’s aesthetic and 
Donatoni’s musical characters. 
Ubertelli aims to blur the lines 
between a more traditional 
approach to music and paradigms 
of the avant-garde compositional 
process. He lives in Toronto with his 
wife and two children. 

Under the Butterfly’s Wing , 

by Lindsay Stetner, was written 
in 2007. Stetner is a composer, 
performer and educator in Regina, 
Saskatchewan. After degrees in 
Composition and Education from 
the universities of Regina and 
Calgary, she began teaching in 
Regina schools and composing 
for a wide variety of ensembles. 

Her works have been played by 
the Regina Symphony Orchestra, 
the Calgary Philharmonic, and 
university, high school and junior 
high school bands across Canada. 
Stetner has this to say about her 
piece: “Under the Butterfly’s Wing 
was written for my mother-in-law 
as a birthday gift. Her favourite 
decoration around her house is the 
butterfly and I was fascinated with 


the symmetry and colours as the 
beginnings of a piece for the lady 
that needs nothing. The blending 
of the instrument colours and 
harmonies is what moves the piece 
forward. The harmonies should feel 
like a musical kaleidoscope.” (from 
published notes) 

David Maslanka was born in 
New Bedford, Massachusetts, in 
1943. He attended the Oberlin 
College Conservatory where he 
studied composition with Joseph 
Wood, followed by a year at the 
Mozarteum in Salzburg, Austria, 
and graduate work in composition 
at Michigan State University where 
he studied with H. Owen Reed. A 
widely published composer with 
works for a variety of ensembles to 
his credit, Maslanka’s compositions 
for winds and percussion have 
become especially well known. 

He has served on the faculties of 
the State University of New York 
at Geneseo, Sarah Lawrence 
College, New York University, and 
Kingsborough College of the City 
University of New York. 

Maslanka wrote the following about 
Give Us This Day: 

“The words “Give us this day” are, 
of course, from the Lord’s Prayer, 
but the inspiration for this music is 
Buddhist. I have recently read a 
book by the Vietnamese 
Bhuddist monk Thich Nhat Hahn 
(pronounced “Tick Nat Hahn”) 
entitled For a Future to be Possible. 
His premise is that a future for 


the planet is only possible if 
individuals become deeply mindful 
of themselves, deeply connected to 
who they really are. While this is not 
a new idea, and something that is 
an ongoing struggle for everyone, 
in my estimation it is the issue for 
world peace. For me, writing music, 
and working with people to perform 
music, are two of those points of 
deep mindfulness. 

Music makes the connection to 
reality, and by reality I mean a 
true awakeness and awareness. 
Give Us This Day gives us this 
very moment of awakeness and 
awareness so that we can build 
a future in the face of a most 
dangerous and difficult time. 


I chose the subtitle, “Short 
Symphony for Wind Ensemble,” 
because the music is not 
programmatic in nature. It has a 
full-blown symphonic character, 
even though there are only two 
movements. The music of the 
slower first movement is deeply 
searching, while that of the highly 
energized second movement is 
at times both joyful and sternly 
sober. The piece ends with a modal 
setting of the choral melody “Vater 
Unser in Himmelreich" (Our Father 
in Heaven) - No. 110 from the 
371 four-part chorales by Johann 
Sebastian Bach.” 


Coming up in Winds & Brass 

Wind Symphony 

Thu Mar 29 | 7:30 pm | MacMillan Theatre 
Wind Ensemble 

Thu Apr 5 | 7:30 pm | MacMillan Theatre 

Tickets $30, $20 senior, $10 student 
(Free for all UofT students with a valid TCard, space permitting) 

Tickets available online at music.utoronto.ca or 416-408-0208 


BLOORST. 

CULTURE 

CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






